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OPERA IRELAND'S PATRON: 
Mary McAleese, President of Ireland, 
has graciously agreed to become 
Opera Ireland's Patron. 

She is the seventh President of Ireland 
to honour the company in this way. 
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Jacques Offenbach 


OPE 


IRELAND 


RA 


presents a new 
production of 


Opera fantastique 
in five acts 
SUNG IN FRENCH 


GAIETY 
THEATRE 
DUBLIN 


This edition of 

The Tales of Hoffmann, 
published by Bärenreiter, 
is performed by 
arrangement with 

Faber Music, London 





THE TALES OF 


Hoffmann 


(LES CONTES D’HOFFMANN) 


JACQUES OFFENBACH 
Libretto by Jules Barbier and Michel Carré 


Conductor Claude Schnitzler 
Director Joél Lauwers 
Designer Louis Desiré 
Ligbting Designer Nick McCall 
Assistant Director Nicolas Marty 


Opera Ireland Chorus 
Cborus Master Fergus Sheil 


RTÉ Concert Orchestra (Leader Michael d'Arcy) 
by kind permission of the RTÉ Authority 


April 18, 20, 22,24 & 26,1998 at 7.30 pm 
There will be two 20-minute intervals 

Surtitle translation: Andrew Sinclair 

(by arrangement with the Royal Opera, Covent 


Garden) 


Artistic Director: Dieter Kaegi 
General Manager: David Collopy 
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CAST tæ Tas or Hoffmann 





Hoffmann Jean Pierre Furlan 
Nicklausse Marianne Rorholm 
Lindorf 

Coppelius 

Miracle Laurence Albert 
Dapertutto 

Andreas 

oe André Grégoire 

Franz 

Pitchinaccio 

Olympia Ana Camelia Stefanescu 
Antonia Regina Nathan 
Giulietta Mary Ann McCormick 
The voice of 

Antonia’s mother Deirdre Cooling-Nolan 


Neville Ackermann 


Nathanaél 
Spalanzani 


Herman 
P } Camille Reno 


Schlemihl 

. Lutber 
Le contes d'Hoffmann C 1 } Jean-Jacques Cubaynes 
was first performed at respei 
the Opéra-Comique in 
Paris on 10 February 
1881. Répétiteur Mairéad Hurley 
The first DGOS Stage Manager Paul Carr 


performance, sung in 
English as The Tales of 
Hoffmann, was at the 


Gaiety Theatre, Dublin, ۱ 
on 12 May 1945. Student ASM Rebecca Keeling 


Assistant Stage Manager Des Fleming 
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THE PLOT Tar Taxs or Hoffmann 


Act 1: 
THE TAVERN 


Act 2: 
PARIS 


Act 3: 
MUNICH 


Act 4: 
VENICE 


Act 5: 
THE TAVERN 


Lindorf, nemesis of the poet Hoffmann, intercepts a note from the 
prima donna Stella arranging a rendezvous with the poet. 
Hoffmann arrives with his friend Nicklausse and, after singing a 
song about the dwarf Kleinzach, is persuaded to relate the story of 
his three disastrous love affairs. 


Hoffmann is in love with the beautiful Olympia, who passes as the 
daughter of the scientist Spalanzani, In reality, she is a mechanical 
doll built by Spalanzani and his partner Coppélius. Nicklausse 
hints that Hoffmann is making a fool of himself, but the infatuated 
poet will not heed him. Coppélius destroys the doll when he 
discovers that Spalanzani has cheated him 


INTERVAL — 20 MINUTES 


The consumptive Antonia is forbidden to sing by her father, 
Crespel, who fears the exertion would kill her, as it did her 
mother. Antonia and Hoffmann plan to elope, but the sinister 
Dr Miracle goads the girl into singing by making her believe 
that her mother's voice is calling to her. In a frenzy of 
passionate song, Antonia falls dead. 


INTERVAL — 20 MINUTES 


Dapertutto conspires to steal Hoffmann's reflection, and thereby 
his soul, by means of Giulietta's charms. Madly in love with 
Giulietta, Hoffmann needlessly kills his rival Schlemil in a duel. 
In vain ... all he has lost is his reflection! 


Hoffmann finishes his tales. Was his quest for love worth the 
suffering? 








Jakob Offenbach was born near Cologne on 
20 June, 1819. His father, Isaac Eberst, a 
Jewish cantor and itinerant violinist, having 
become known on his travels as “Der 
Offenbacher”, began to use the name of his 
native town as a surname, and his children 
were Offenbachs from birth. In 1833 Isaac 
took his two sons to Paris, where Cherubini 
was sufficiently impressed by Jakob's cello 
playing to admit him to the Paris 
Conservatoire in spite of a ban on foreign 
students. After a year, Jakob, now known as 
Jacques, became impatient of academic 
discipline, left the Conservatoire, and began 
to earn his living as a cellist. He was soon 
playing in the orchestra of the Opéra- 
Comique, where he was often fined for 
playing pranks. Once he and his partner 
Seligmann arranged to play their cello parts 
taking alternate notes in turn. “Je vivais sans 
souci, dans l'attente de l'avenir", said 
Offenbach later. 


Fromental Halévy, whose opera La Juive was 
the current sensation of Paris, encouraged 
Offenbach's passionate interest in opera, but 
it was his young German friend Friedrich 
von Flotow (the composer-to-be of Martba) 
who took the practical step of introducing 
him as a soloist in the salons of Paris. For his 
debut the two hastily wrote some pieces for 
cello and piano. "Soon", recorded Flotow, 
*my friend became the spoilt child of the 
Comtesse de Vaux's salon". 


Meantime his waltzes, polkas and mazurkas 
were heard in popular concerts and 
published in the innumerable albums of 
such music which Parisians demanded. 
Jacques was not yet twenty. The next ten 
years enhanced his reputation as a cellist - 
he was dubbed “le Liszt du violoncelle” - but 
he found little encouragement in his 
ambition to compose comic operas. The 
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doors of the Opéra-Comique were closed to 
him, and were to remain so long after he 
became internationally famous. (No wonder. 
He had made fun of the great Meyerbeer. 
Later on, Meyerbeer enjoyed attending the 
Bouffes-Parisiens, but from an endearing 
sense of propriety, never went there on first 
nights. That would have been undignified!) 


In 1844 Offenbach married Herminie 
d'Alcain, the step-daughter of John Mitchell, 
an English impresario.As a condition of the 
marriage he became a Catholic. When 
revolution broke out in 1848 he took his 
wife and daughter back to Cologne and 
called himself Jakob again. But after a year 
Jacques, the Parisian, returned to France in 
the wake of Louis Napoleon, of whose 
future Empire he was to be the entertainer- 
in-chief. Before long he was appointed 
Musical Director of the Comedie-Francaise, 
where he battled furiously with actors and 
subscribers. The only compositions required 
of him however, were entr'actes and 
incidental music. 


Frustrated by these limitations, he was on 
the point of giving up and joining his sisters 
in America, when the announcement of a 
great Exhibition to be held in 1855 inspired 
him to write a bizarre little comedy called 
Oyayaye ou la reine des Iles, a story about a 
double-bass player and a cannibal queen. The 
piece was accepted by the Folles-Nouvelles, 
and its success kept him in Paris. 


Nevertheless it was still hard to find other 
openings. For ten years he had been trying 
to get his work accepted at the Opéra- 
Comique, but in vain.“It was at this time", he 
wrote, “that, faced with the continuing 
impossibility of having my works performed, 
I had the idea of starting a musical theatre 
myself. It seemed to me that comic opera no 





LES CONTES D HOFFMANN . 
J.BARBIER n sepa Mets J.0FTENBACH = 
Poster for tbe 1881 Opéra-Comique production 
of Offenbacb's Les Contes d'Hoffmann, Paris, 
Bibliotheque de l'Opéra. 


longer existed at the Opéra-Comique; that 
truly light, gay, and witty music, music with 
life in it in fact, was gradually being 
forgotten. The composers working for the 
Opéra-Comique were creating miniature 
grand operas. I saw that there was a task to 
be done by the young musicians who, like 
myself, were cooling their heels at the door 
of the operatic theatre.” In order to get a 
hearing he would have to have a theatre of 
his own. By pulling a few strings he 
acquired a theatre - the tiny wooden-built 
Salle Lacaze in the Exhibition grounds of the 
Champs Elysées - and permission to mount 
small-scale productions. “Ce petit spectacle 
d'été", ran his licence, “aurait pour titre les 
Bouffes-Parisiens.” A licence for “a little 
summer show" was good enough for 
Offenbach. It gave him the independence he 
needed. In the next thirty years he wrote 
ninety operettas, an output which was to 
have its influence on every theatre 
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composer from Sullivan to Bernstein, from 
Franz Lehár to Cole Porter. 


Offenbach's greatest successes, Orpbée aux 
Enfers, La vie parisienne, La belle Hélene, 
La Grand-Ducbess de Gérolstein, La 
Péricbole and the like, have lasted well over 
a century and are firmly established in the 
international repertory, in opera houses 
whose directors would think long and hard 
before reviving the works of Halévy, 
Meyerbeer, or other revered contemporaries 
of Offenbach. Others, like Barbe-bleu and 
Robinson Crusoe have also come back into 
the reckoning, as have a number of his 
shorter pieces, most notably Mesdames de 
la Halle, Monsieur Cboufleuri restera chez 
lui and Pomme d'api. 


There is a sketch written after the disastrous 
opening of Tannhäuser in Paris, in which 
Mozart, Gluck, Weber and Grétry attack 
Wagner, who insists on playing them his 
*Symphony of the Future" (composed by 
Offenbach, of course).At that time Wagner 
wrote, understandably, 


*O wie suss und angenehm, 

Und dabei für die Füsse so echt bequem! 
Krak! Krak! Krakerakrak! 

O herrlicher Jack von Offenback!" 


(Oh how pleasant! Oh how sweet! 
Perfect music for the feet! 

Crack! Crack! Crack-crack-crack! 
Oh marvellous Jack von Offenback) 


But the two composers later understood 
each other better, and after Offenbach's 
death, Wagner was to comment that “Il savait 
faire comme le divin Mozart". Rossini, too, 
had called him *le Mozart des Champs 
Elysées". Offenbach's early ambition was 
only to write comic opera and light music. 
But it would have been surprising if a 
composer capable of melody of such 
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moving eloquence as, for instance, the song 
of the King of the Boeotians in Orphée, had 
never turned his thoughts to grand opera. 
When, in 1863, the Vienna Opera 
commissioned him to write a full-scale 
serious work, he seized the opportunity 
eagerly. Die Rbein Nixen was presented at 
the old Hofoper, where the Hotel Sacher 
now stands in Vienna, in February 1864. It 
was an utter failure, but is of interest in that 
its principal motif, which supplies the 
overture, a central chorus, and the finale, is 
the barcarolle which later figured in Les 
contes d’Hoffmann.As it happened, at the 
first performance of Hoffmann in Paris the 
Venetian scene was omitted for reasons of 
length, but the barcarolle was retained. 


With the coming of the new Republic, 
Offenbach's amazing run of success in 
operetta at last began to decline. He had 
become something of a symbol of the 
society of the second Empire, and as such 
he was persona non grata with the 
Republican press, which attacked him 
viciously as an *Empire man". His gay and 
witty piece La Grande-Ducbesse de 
Gérolstein, written only eight years earlier, 
was banned because of its pacifism, an 
ironic indication of the extent to which the 
mood of the times had turned against him. 
Even his old friends and collaborators Henri 
Meilhac and Ludovic Halévy (nephew of 
Fromental Halévy) deserted him to work 
with Charles Lecocq. He turned once again 
to the idea of composing a more serious 
Work. 


His choice of subject is significant. The 
heroic grand opera based on classical 


mythology was obviously ruled out. After 
reducing this kind of opera to ridicule in 
Orphee and other pieces he could hardly 
have had the face to treat such a subject 
seriously himself. A straightforward dramatic 
love-story was not the sort of subject to suit 
his satirical and astringent turn of mind. But 
romantic material of a different kind was 
available and had already been exploited 
successfully on the Parisian stage. The 
grotesque fantasies of ET A Hoffmann had 
been a feature of the German literature of 
Offenbach's youth, and in 1851 Michel Carré 
and Jules Barbier had written a play based 
on three of the tales, introducing a part- 
realistic, part-fantastic version of Hoffmann 
himself as protagonist 


Though Offenbach was only fifty-eight when 
he began work on Les contes d'Hoffmann, 
he was to all intents an old man. He had 
always been *the thinnest man in Paris". 
Now he was crippled with gout, and a weak 
chest was confining him more and more to 
his room. He no longer wrote at lightning 
speed with a party going on around him, or 
at the desk which had been fitted in his 
carriage so that he need not waste time on 
his way to and from the theatre (“J'ai ... un 
vice terrible, invincible, c'est de toujours 
travailler") but worked at Hoffmann slowly 
and in solitude, giving it far more revision 
than he would ever have had time for in 
earlier days. He had abandoned the role of 
enfant terrible of French music, and was 
such a respected figure that, when it was 
known that he wanted to use Les contes 
d'Hoffmann as a libretto, Hector Salomon, 
chorus master at the Opéra, withdrew his 
own almost completed score on the same 
theme in deference. Offenbach, who had 
been born a German Jew, died as a French 
Catholic on 5 October, 1880. 
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‘I shall die with a tune on the tip of my 
pen’, Jacques Offenbach is quoted as having 
said to a colleague who accused him of 
being what we would nowadays probably 
call a workaholic. And how prophetic those 
words would turn out to be. The master of 
opéra bouffe did indeed die while still 
working on the score of The Tales of 
Hoffmann, the work that was intended to 
fulfil his lifelong ambition of making a mark 
in the world of serious opera. 


Because he wasn't around to oversee its 
production and fine-tune the work into a 
definitive version, as was his wont, 
Offenbach's last creation went out into the 
world in a compromise version that omitted 
quite a lot of the original score, yet managed 
to find room for some music that Offenbach 
didn't actually write. Offenbach had been 
commissioned by the Théâtre de la Gaité- 
Lyrique to write a through-composed work 
with recitatives and a baritone in the title 
role. But when the Gaité-Lyrique went 


THE Pari 


bankrupt and the piece was taken on by the 
Opéra-Comique, he had re-fashioned the 
half-finished work into the standard opéra 
comique format of separate numbers, 
spoken dialogue and a tenor hero. And all of 
this had to be done by the dying composer 
at feverish pace. 


The unfinished work was prepared for 
staging by the ubiquitous Ernest Guiraud, 
who had also written the recitatives for 
Bizet's Carmen, and eventually premiered on 
10 February 1881.The standard performing 
text, the one published by Choudens and 
used for most performances and recordings 
until the mid-1970s, evolved during the early 
years of the present century. In 1977,a 
completely new critical edition prepared by 
the German musicologist Fritz Oeser was 
published.This is the version on which 
Opera Ireland's new production is based, 
although several of the more popular 
elements of the Choudens edition have been 
retained 





Ernst Theodor Amadeus Hoffmann (1776- 
1822) must have been the most versatile 
German of his day, having achieved success 
in four different professions. Trained as a 
lawyer, he became for the last six years of 
his life Chairman of the Supreme Court of 
Justice in Berlin. He composed eleven 
operas and two symphonies. His admiration 
of Mozart led him to change his third 
Christian name from Wilhelm to Amadeus. 
He was Musical Director of the Bamberg 


Opera and later of Seconda's Opera at 
Leipzig. 


But it was as an author that he earned 
international fame, in fiction ranging from 
fairy tales of whimsical charm to morbid 
and grotesque stories which bear a 
resemblance to Edgar Allan Poe's Tales of 
Mystery and Imagination, though 
Hoffmann's work is richer in symbolism and 
psychological insight. He was an ugly little 
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man (the Kleinsack aria in the opera is 
essentially about himself), but had a fairly 
extensive love-life. He was fond of convivial 
company, and his excessive drinking is 
thought to have hastened his death at the 
age of forty-six. If the picture drawn of him 
in Offenbach’s opera departs from reality, 
that is typical of the way in which his own 
writing constantly moved in and out of 
fantasy. His characteristic blend of the real 
and the unreal was maintained by Barbier in 
the opera libretto, though the three central 
acts are only rather loosely based on single 
incidents in the tales from which they were 
taken. The Olympia tale comes from Der 
Sandmann; Antonia is a character in Rat 
Krespel (Councillor Crespel, or Tbe Violin 
of Cremona); and the Giulietta episode is een y 3 » 
taken from Die Geschichte von verlornen Dee Pratique drea = 
Spiegelbilde (The Tale of the Lost Hoffmann | 
Reflection). 








Hoffmann (Robert Rounseville) sings to the sleeping Olympia (Moira Shearer, who mimed to the singing voice of 
Dorothy Bond); a scene from tbe 1951 Powell & Pressburger film version of Tbe Tales of Hoffmann. 
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BIOGRAPHIES 








JEAN-PIERRE FURLAN / tenor (France) Hoffmann 
Originally a prize-winning trumpet student, Jean-Pierre Furlan studied 
singing with Madame Christiane Patard and made his operatic debut as 
Hoffmann at the Salle Gaveau in Paris in 1992. Engagements followed in 
Nantes, Avignon, Monte Carlo, Lausane and at the Orange Festival in roles 
sucha as Paris in La Belle Hélene, Rosillon in Tbe Merry Widow and 


Laertes in Thomas's Hamlet . 


In 1993-94 he sang the Duke of Mantua in Rigoletto at the Opera du 
Rhin in Strasbourg and Berlioz's Faust in Avignon. He repeated Verdi's 
Duke in Malmó in Sweden during the next two seasons and also sang 
Pinkerton there. In 1994 he also appeared at Wexford as Marcello in 
Leoncavallo's La Boheme and as Gounod's Faust in Liege. He sang 
Pinkerton at La Fenice in Venice in Summer 1996 and was back there 
the following year to sing in Berlioz's Romeo and Juliet Sympbony. Last 
year he sang Edgardo in Lucia di Lammermoor in Toulon and made an 
exceptional debut at La Scala, Milan as Gounod's Faust, alongside Samuel 
Ramey's Méphistophéles. Next on the list are Alfredo in Za traviata at 
the Opéra de Massy and another Berlioz Faust at the Opéra d'Avignon. 


Recent concert work has included Beethoven's 9tb Sympbony in Reims 
and Chartres and the Berlioz Requiem under Michel Plasson at the 
Omnisport di Bercy in Paris. 


LAURENCE ALBERT / bass-baritone (USA) 
Lindorf/Coppélius/Miracle/Dapertutto 

After making his debut in his native USA under Leonard Slatkin, Robert 
Shaw and Gary Bertini, Laurence Albert came to Europe in 1984 where 
he has since performed at the Opéra Bastille, the Chätelet Théatre and 
the Salle Pleyel in Paris; the Oper Frankfurt and the Alte Oper in the same 
city; as well as at the theatres of Strasbourg and Nancy. With a vocal range 
that encompasses both bass and baritone, his roles include Osmin in 
Mozart's Die Entführung aus dem Serail, M&phistofeles in Gounod's 
Faust and the title role in Verdi's Rigoletto. Recent concert performances 
include a television broadcast of César Frank's Béatitudes in Brussels 
with José Van Dam, Bach's $t Mattbew Passion at the Three Choirs 
Festival in Worcester, Verdi's Requiem in Liverpool and a broadcast of 
Elgar's Dream of Gerontius with the BBC Philharmonic. ON CD he can 
be heard in Handel’s Messiah on Carlton and the rarely-heard Oedipe by 
Enescu on EMI Classics. 
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ANA CAMELIA STEFANESCU / soprano (Romania) Olympia 


Born in Bucharest in 1974, she studied at the Dino Lipatti Music School 
there with Ionel Voineag and Adreiana Rosca. She has won awards in many 
competitions, including the Verviers International Competition and the 
prestigious Reine Elisabeth International Music Competition in Belgium, 
where she took second prize.Ana Camelia Stefanescu is currently a 
principal artist with the Romanian National Opera where she has sung 
Donizetti's Lucia, Rossini's Rosina, Strauss's Zerbinetta and Mozart's Zerlina 
and Queen of Night. The Queen of Night was also the role in which she 
made her Italian operatic debut at the Teatro Comunale in Florence last 
season and her first appearance at the Vienna State Opera. She has sung it, 
too, on tour in Japan with the Deutsche Staatsoper and she will shortly 
repeat the role in Berlin. Ana Camelia Stefanescu has made several 
recordings with the Romanian broadcasting Corporation and for WDR in 
Cologne. She has also given concerts and recitals in Romania, Poland, 
Switzerland, France, Holland, Luxembourg and the UK. 


REGINA NATHAN / soprano (Ireland) Antonia 


Regina Nathan studied in Dublin and London and, after several 
competition successes, launched her professional career as Susanna in 
Glyndebourne Touring Opera's Figaro in 1992/93. She has since sung 
Mimi and Gluck's Euridice at the Lucerne Stadttheater, Mimi and Susanna 
with Opera Ireland, Donizetti's Adina and Bizet's Lelia with Scottish opera, 
Gilda in an RTÉ Prom, Zerlina in Czechoslovakia, Medina in Mark Anthony 
Turnage's new commission Country of tbe Blind (Aldeburgh 
Festival/ENO), Cavalli's La Calisto in Zurich, Erfile in the world premiere 
of Scarlatti's J telemaco at Opéra de Nice, Melanto in Monteverdi's MH 
ritorno d'Ulisse in patria in Geneva, Zdenka in Strauss's Arabella at the 
Amsterdam Concertgebouw as well as Verdi's Violetta and Carlisle Floyd's 
Susannah at Opéra de Nantes. In addition, she enjoys a busy oratorio and 
concert career both in Ireland and elsewhere in Europe. She has made 
several recordings, including Mahler's 8th Symphony under Edo de Waart 
for BMG. In 1991 she was voted Outstanding New Entertainer by the 
National Entertainment Award's and in 1993 was the subject of a 
television documentary screened by RTÉ. 


MARY ANN MCCORMICK 


/ mezzo-soprano (USA) Giulietta 

Mary Ann McCormick, who was Olga in Opera Ireland's acclaimed Eugene 
Onegin last December, is one of the most gifted American mezzos of her 
generation. Equally comfortable in concert and opera, she has worked with 
conductors such as Masur, Marriner, Slatkin, Levine and Sawallisch. With the 
last named she has performed in recital in Philadelphia and Tokyo. In opera 
she has performed in, among others, the New York Metropolitan, The 
Chicago Lyric and Santa Fe houses in Cosi fan tutte, Ariadne auf Naxos, La 
Cenerentola, Il barbiere di Siviglia, Les contes d'Hoffmann, Giulio Cesare 
and Corigliano's Tbe Gbosts of Versailles. She has performed with the New 
York Philharmonic, the Philadelphia, the Montreal, the Boston and the 
Cleveland orchestras as well as with the Academy of St Martin-in-the-Fields 
in repertoire ranging from Beethoven's 9th Symphony to Corigliano's Of 
Rage and Remembrance. For Deutsche Grammophon she sings with the 
Emerson Quartet in the premiere recording of Webern's Three Pieces for 
String Quartet. 
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Ireland, we're dedicated to providing supporting the talent that lies behind 
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MARIANNE RÓRHOLM 


/ mezzo-soprano (Denmark) Nicklausse 

Marianne Rorholm studied in Copenhagen at the Royal Danish Academy of 
Music and at the Opera Academy. She has performed in the opera houses of 
Copenhagen, Frankfurt, Düsseldorf, Cologne, Berlin, Basel, Amsterdam, 
Brussels, Liege, and La Scala, Milan as well as at the festivals in Aix-en- 
Provence, Ludwigsburg and Glyndebourne. Her wide repertoire of roles 
includes Mozart's Cherubino, Dorabella, Annio (Tito) and Zerlina; 
Muse/Nicklausse in Hoffmann, Minerva in Il ritorno d'Ulisse in patri, 
Preziosilla in Verdi's Forza, Bellini's Romeo, Stravinsky's Baba, Strauss's 
Composer and Octavian; and Rossini's Cenerentola, Isolier in Le Comte Ory, 
Marchesa Malibea in M viaggio a Reims and Rosina in I! barbiere di 
Siviglia..Recently she has performed Bach's St John Passion in Japan and 
Dvorák's Requiem in Zurich with Sawallisch; Mahler's Resurrection 
Symphony in Copenhagen with Sinopoli and in Göteborg with Chung; 
Berlioz's Le nuit d'été in Helsinki and Turku with Kamu. Marianne Rorholm's 
operatic recordings include Salome with Sinopoli, Ariadne auf Naxos with 
Masur and Giulio Cesare with Jacobs. Due for release are another Salome 
and Nielsen's Maskarade. Her next stage role will be Ramiro in Mozart's 

La finta giardiniera in Montpellier. 


ANDRE GREGOIRE / tenor (Belgium) 


Andres/Cochenille/Franz/Pitchinaccio 

Having received Honours Degrees in singing and lyrical art from the Royal 
Conservatiores in Liege and Mons, André Grégoire sang his first theatre roles 
in Charleroi and Dijon before becoming a soloist at the Opéra Royal de 
Wallonie in Liege. His roles there included Monostatos in Zauberflóte, Pang 
in Turandot,Triquet in Onegin, Morfontaine in Manon, Remendado in 
Carmen and Spalanzani in Hoffmann.At the Monnaie in Brussels he has 
sung in Janácek's From tbe House of tbe Dead and Monteverdi's Poppea as 
well as in the latter's // ritorno d'Ulisse at Flanders opera and in Liege. He 
has directed performances of Mozart's Requiem, Milhaud's L'homme et son 
désir and Verdi's Simon Boccanegra and has performed in concerts, 
principally in the Palais de Beaux Arts in Brussels, and on radio and 
television. André Grégoire has been professor of singing and lyrical art at the 
Academy of Music in Etterbeek since 1984 and he began teaching at the 
Liege Conservatoire in 1991. 


DEIRDRE COOLING-NOLAN 


/ contralto (Ireland) The voice of the mother 

The first ever winner of the Golden Voice of Ireland, she was born in Dublin 
and studied vocal technique with Dr Veronica Dunne and presently studies 
with Sister Peter Cronin. After qualifying as a speech therapist, she continued 
intensive training with Jennie Reddin. With Opera Ireland she has sung La 
Cieca in La Gioconda, Bertha in Il barbiere di Siviglia, Annina in Der 
Rosenkavalier, Nanja in Yeugey Onegin, Suzuki in Madama Butterfly and 
Maddalena in Rigoletto. In operetta she has sung Orlofsky in Die 
Fledermaus and Czipra in Tbe Gypsy Baron as well as all the main G&S 
contralto and mezzo roles. She has toured with OTC, giving concert 
performances and holding school workshops. Her vast concert and oratorio 
repertoire includes the major choral works of Bach, Handel, Rossini, Verdi 
and Elgar as well as contemporary pieces by de Bromhead, Bergman, 
Buckley, Wilson and Maxwell Davis. She sings regularly with RTÉ in public 
concerts and studio recordings. 
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Tours for 


Opera Lovers 


VERONA. Fly direct. Scheduled Alitalia day flight to Milan, 

stay at Lake Garda, 4 star hotels - only 30 mins from Verona. 

See A Masked Ball, Nabucco, Tosca, Rigoletto and the magnificent 
spectacle of Aida. DEPARTS 19TH JULY, 9TH AUGUST AND 22ND AUGUST. 
8 days from £689. 





TORRE DEL LAGO. The Puccini Opera Festival. Stay in the heart of 
Tuscany. See Turandot, Cavalleria Rusticana and Gianni Schicchi. 
DEPARTS 3RD AUGUST. 9 days — £845. 





MACERATA OPERA FESTIVAL. Rome, Perugia and Assisi. 
See Carmen and Turandot. DEPARTS 30TH JuLy. 8 days — £894. 





VIENNA OPERA WEEKENDS. Direct flights from Dublin. 4 star 
hotels, centrally located. Two city tours including Schonbrunn 
Palace guide and all transfers plus Vienna Boy’s Choir and 
The State Opera. One of the world’s best! From £695. 


For brochure and information contact: 
Harry Cahill, Quality Tours, 
Suite 12A Morrison Chambers, 32 Nassau Street, 


Dublin 2 TELEPHONE - 01 6705123. 


TOURS & TRAVEL 
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NEVILLE ACKERMANN / tenor (UK) Nathanaël/ Spalanzani 


Neville Ackermann studied in Cheltenham, as well as with the late Tito 
Gobbi in Italy. He has won many awards in opera, Lieder and oratorio, and 
has sung a wide repertoire of operatic roles with Scottish Opera, Welsh 
National Opera and other companies in Britain, Ireland, mainland Europe 
and Japan. These include Aegisthus in Elektra, Pollione in Norma, Nadir in 
Pearl Fisbers, Pang and Pong in Turandot, Pinkerton in Madama Butterfly, 
Basilio and Curzio in Figaro, Enzo in La Giocanda and Siegmund and 
Siegfried in Nuremberg Pocket Opera's one-night version of Wagner's Ring. 
Most recently he has sung Canio in Pagliacci for Pimlico Opera, Siegmund 
in Die Walküre, the title role in Hoffmann in Nuremberg, Cavaradossi in 
Tosca, Radames in Aida in London's Holland Park and last December was 
Triquet in Opera Ireland's Eugene Onegin. He was also the tenor soloist in 
Beethoven's Nintb Sympbony at the new Cairo Opera House. 


CAMILLE RENO / baritone (Canada) Hermann/Schlemil 

After taking a degree in Architecture, Canadian baritone Camille Reno 
studied singing in Montreal and Bologna. His professional debut was in 
Cosi fan tutte in Montreal in 1991. Membre Artist at the Montreal Opera, 
he sang, either on-stage or in concert, Escamillo and El Dancairo in 
Carmen; Marcello and Schaunard in La Boheme; Frank in Puccini's Edgar; 
Mercutio in Roméo et Juliette; and Raul de Gardefeu in La vie Parisienne. 
He has also sung Mozart's Don Giovanni, Leporello, Figaro, Count Almaviva 
and Papageno; Rossini's Figaro and Dandini; and Falke in Die Fledermaus. 
He sang Masetto at the Loches Festival in France and his most recent 
assignments were Za Bobeme in Biel and Donizetti's La fille de régiment 
and Prokofiev's Betrothal in a Monastery in Geneva's Grand Théâtre. 
Coming up next are Ezio in Verdi's Attila and Escamillo. 


JEAN-JACQUES CUBAYNES 


/ bass (France) Luther/Crespel 

Jean-Jacques Cubaynes was born in Toulouse, where he received a 
Doctorate in Chemistry at the University. He began his studies in singing 
there, and went on to complete his training at the Opéra Studio de Paris. 
His debut at the Capitole in Toulouse in 1978 was followed by appearances 
in important French theatres as Basilio, Colline, Don Giovanni, 
Méphistophéles, Arkel, Banquo, Sarastro and Massenet's Don Quichotte. 
Dublin first heard him as Angelotti in Tosca and the Commendatore in Don 
Giovanni in 1988, and he has also sung in Belgium, Germany and Spain as 
well as at the Bregenz Festival in Austria. In 1987 Jean-Jacques Cubaynes 
made his debut at the Paris Opéra as Publio in La clemenza di Tito and the 
Voice of Neptune in Idomeneo under Hogwood. In 1991 he sang the Old 
Hebrew in Samson et Dalila under Chung at the Bastille, where he also 
appeared in Un ballo in mascbera, Carmen and Messiaen's Saint Francois 
d’Assise.At the end of the current season he will give a recital at the 
Toulouse Capitole and singing in Samson et Dalila in Saint-Etienne and 
Shostavovich's Lady Macbetb of Mtsensk in Nantes. On CD he sings in EMI 
Classics’ recordings of Gounod's Mireille and Roussel's Padmavati. 
————————— 
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1 Forgotten operas back in limelight 
۱ ET o 
A trove of Memorable music, 
distinctive design 


"een, of 






FOSCA 


Opera Seria in four acts 
(Sung in Italian) 
Carlos Gomes 
(1836 - 1896) 


SARLATAN 


Tragic-Comic Opera in three acts 
(Sung in Czech) 

Pavel Haas 

(1899 - 1944) 


| CAVALIERI DI EKEBU 


Dramma Lirico in four acts 
(Sung in Italian) 
Riccardo Zandonai 
(1883 - 1944) 





experience it 
‘r yourself! 


15 OCTOBER ~ | NOVEMBER 1998 — — — 


Booking opens: 
Priority: 5 May 1998 
General: 2 June 1998 


For further information or to be added to our mailing list, write, phone, fax or email us: 
Wexford Festival Opera, Theatre Royal, High Street, Wexford, Ireland 
Box Office: 053 22144 Facsimile: 053 24289 Email: info@wexopera.ie 
Visit our Website at www.iol.ie/~wexopera 
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CLAUDE SCHNITZLER (France) Conductor 


Born in Strasbourg, Claude Schnitzler received his musical education 
there (in organ, harpsichord, conducting and composition) before 
specialising in conducting at the Mozarteum in Salzburg. 


Equally at home in traditional and contemporary repertoire, Claude 
Schnitzler has conducted an eclectic mix of symphonic and operatic 
music. In 1995 he conducted the world premiere of Jean Prodromide's 
opera Goya at Opéra de Montpellier, and will conduct it again in 
Marseilles later this year. His direction of the French-language premiere 
of Britten's Owen Wingrave in Strasbourg was a great critical success. 
He recently conducted Lucia di Lammermoor and Madama Butterfly 
in Rouen as well as Bártok's B/uebeard's Castle and Martinu's Ariane at 
the Opéra du Rhin and is scheduled to do 7osca at Opéra de Nancy, and 
Siegfried and Götterdämmerung at Marseilles 


From 1989 to 1995 Claude Schnitzler directed the Orchestre du 
Bretagne while continuing his guest activities with the main French and 
certain foreign orchestras: Orchestre de l'Opéra de Paris, Orchestre 
Philharmonique du Radio France, Orchestre National d'Ile de France, 
Orchestre de l'Opéra de Lyon, Orchestre National Bordeaux Aquitaine, 
Orchestre Philharmonique de Montpellier, the Barcelona Liceu, La 
Fenice in Venice, Teatro Regio in Turin and the Theätre Royal de la 
Monnaie in Brussels. 


JOEL LAUWERS (Belgium) Director 

Joél Lauwers was born in Brussels in 1966. From 1988 to 1994 he 
worked at La Monnaie in Brussels, first as stage manager and later as 
Assistant Director. His activities since then, as assistant or co-director, 
mainly with Luc Bondy or with Karl-Ernst and Ursel Herrmann, have 
brought him to many of Europe’s most important opera houses. He has 
worked amongst others at La Monnaie and also at the Theätre du 
Chätelet and the Theätre des Champs-Elysées in Paris, at Covent 
Garden, the Lyon Opéra, the Frankfurt-Oper and the Salzburg Festival. 


In 1994 Joël Lauwers began to stage his own productions, starting with 
Scarlatti's // trionfo dell'onore at the Théatre de la Place in Liege and in 
Brussels the following year. In 1995 he also staged Idomeneo at La 
Monnaie. From December 1997 to March 1998 he staged an Opera- 
Studio production in Brussels of Prokofiev's Love of tbe Tbree Oranges. 
This summer he will be back in Salzburg for Die Entfübrung aus dem 
Serail and Le nozze di Figaro. 





25 














Classical music ^ << 

lovers please > 

= note Z, 
3 








Önjoyment of classical music requires no particular expertise. The only knowledge needed CLASSICAL 





is where to find FM3 Classical Radio. We’re between 92.6 - 94.4 FM. Check the RTE Guide fi m 


for more details. Aficionado of the classics? We’re on the same wavelength as you. 
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LOUIS DESIRE (France) Designer 


Louis Desiré spent the first ten years of his career as a design assistant, 
working in Marseilles, Monte Carlo, Naples, San Francisco, Barcelona and 
other opera houses. His first work as an independent designer was at 
Catania where he designed Petrika Ionesco's production of Weber's 
exotic opera Oberon.Then he designed Elektra for Jean Claude Auvray 
in Orange and Za forza del destino in Orange and Montpellier. This was 
followed by Un ballo in mascbera in Lausanne and Macbetb, for which 
he was Assistant Director, in Montpellier. Also for Montpellier he 
designed L'heure espagnole, Vol de nuit, Hoffmann, Faust, Republica! 
and, recently, Samson et Dalila.At Monnaie in Brussels he has designed 
Joël Lauwers's productions of Idomeneo and Scarlatti's I trionfo 
dell'onore. Next season he will be back in Montpellier to design 
Poulenc's Les mamelles de Tirésias and travel to Athens for a revival of 
Prodromidés's Goya, created in Montpellier and Marseilles. He will also 
travel to London and to Buenos Aires to design Piazzola's tango opera 
Maria de Buenos Aires. 


NICK McCALL (UK) Lighting Designer 


Born in Scotland, Nick McCall now lives in Belfast. He has lit theatre, 
dance, opera and concerts in Ireland, the UK, mainland Europe and 
North America. His work at Dublin's Abbey Theatre includes Good 
Evening, Mr Collins; Tbe Crucible; Tbe Man Wbo Became a Legend; 
and Six Characters in Search of an Author. Elsewhere in Ireland he 
has lit Stone and Asbes for Prime Cut; Milseog an tSambraidb for 
Amharclann de híde; Nortbern Star for Rough Magic; Tbe Field at the 
Gaiety; Tbe Pirates of Penzance at the Olympia; Perfect States for Irish 
Modern Dance; Hamlet for Second Age; three Synge plays for the 
Samuel Beckett Centre and many shows with Charabanc Theatre 
Company in Belfast. Other work includes shows for the Royal Lyceum 
Theatre in Edinburgh; the Tron Theatre in Glasgow; Dundee Repertory 
Theatre; Glasgow Grand Opera Society and the Actors’ Touring 
Company. 


NICOLAS MARTY (France) Assistant Director 


Nicolas Marty grew up in the South of France before moving to Paris, 
where he now lives. He has trained in various forms of theatre, 
including acting, music, and the art of circus. In Paris he studied singing 
with the celebrated French soprano Reneé Doria, who introduced him 
to the world of opera. In order to pay for his tuition he worked as an 
actor with the Paris Opéra at the Bastille. Three years ago he decided to 
move into opera production and has since worked throughout France 
assisting such directors as Pierre Coustant, Denis Krief and Dieter Kaegi. 
This is Nicolas Marty's first visit to Ireland. 
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OPERA 


PRODUCTIONS 


Artistic Director Vivian Coates 


presents 


Giacomo Puccini’s 


Madama L utterfly 


with 
Full Orchestra & Chorus 
Irish and International Singers 


SATURDAY, 3 1ST OCTOBER, 1998 
AT THE 
NATIONAL CONCERT HALL, DUBLIN 
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FERGUS SHEIL (Ireland) Chorus Master/Head of Music 
Fergus Sheil, who made his operatic conducting debut with Opera 
Ireland's L'elisir d'amore in 1996, was born in Dublin and studied music 
at Trinity College, where he formed his own orchestra. He studied 
conducting with Leon Barzin in Paris and at masterclasses in England, 
Germany and Italy. He began working in opera at Wexford Festival in 
1993, initially as Assistant Conductor and then as Chorus Master. In 
addition to his work with Opera Ireland, he has directed contemporary 
works for Opera Theatre Company. In 1995 he won the BRI Conducting 
Competition in the UK and was subsequently engaged by the RTECO, 
with whom he has already made a number of broadcasts, including some 
of music by young composers. For Lyric opera he has conducted 
Donizetti's Lucia di Lammermoor and Puccini's La Boheme at the NCH, 
where he has also conducted the Orchestra of St Cecilia and the Irish 
Chamber Orchestra in concerts. Two years ago he made his UK debut 
with the Northern Sinfonia in Durham 


MAIREAD HURLEY (ireland) Répétiteur 

Mairéad Hurley studied under Rhona Marshall at the RIAM in Dublin as 
well as at UCD and the National Opera Studio in London. Currently 
working as répétiteur at the DIT Conservatory of Music and Drama, she 
has performed extensively throughout Ireland and the UK as recitalist, 
accompanist and répétiteur. She has prepared operas for Opera Ireland 
(most recently Macbeth and The Merry Widow), Opera Touring Company, 
Opera Northern Ireland and the RTE Proms. Last year she prepared ONI's 
productions of Madama Butterfly and Idomeneo, and earlier this year 
she prepared Humperdink’s Hansel and Gretel for the Belfast-based 
company. 


BE A FRIEND 


We invite you to support Opera Ireland by becoming a Member 
or Friend 
Members and Friends enjoy the following privileges: 
* Priority booking for all Opera Ireland productions 
* Members' magazine Opera Ireland News mailed first class twice 
yearly 
* Free admittance to monthly opera lecture series 
* Access to information line on opera tours 
The annual contribution is £50.00 
Join us by 8 May and receive a free copy of the exciting OPERA 
MAGIC package from Philips. OPERA MAGIC comprises a 72- 
minute CD featuring star singers and an informative 252-page 
colour booklet 
For further information please contact Opera Ireland, 
John Player House, 276/288 South Circular Road, Dublin 8. 
Telephone (01) 453 5519; Fax, (01) 453 5521 
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OPERA IRELAND 
CHORUS 


SOPRANOS 


MEZZO-SOPRANOS 


TENORS 


BASSES 


ACTOR 





CREDITS 





RTE 


THE TALES OF 


Hoffmann 


Rosemary Collier, Niamh O'Brien, Niamh O’Brien, 
Sylvia O'Brien, Sandra Oman, Jackie O'Shea, Mary O'Sullivan 
Roisín Toal, Elizabeth Woods 


Sandra Gudgeon, Johanna Higgins, Maggie Killian, 
Cora Newman, Petriona McAleer, Dearbhla Walsh 


Tom Cregan, Dermott Doyle, Frank Dunne, Kevin Ferguson 
Matthew Gilsenan, Anthony Kearns, John McKeown 
Ciarán Nagle, Joe Roche 


Nigel Boarer, Des Capliss, Jeffery Ledwidge, Lorcan O'Byrne 
Philip O'Gara, Conor O'Reilly 


Roisin O'Connor 
The core membership of tbe Opera Ireland Chorus comes 
from tbe National Cbamber Cboir 


Scenery constructed by:Theatre Production Services 
Scenic Artists: Fiona Leech and Liz Murphy 

Costumes made by:Denise Heywood 

Tailor: Denis Darcy 

Grateful thanks to: 

Derek Chapman of Inchicore VEC, Maeve Widger, 

Oddie & Cecilia, Leonore Mc Donagh, 

Neville Carlyle - Style, Richard Greene at Angels & Bermans 
Royal National Theatre, English National Opera, Second Age 
Theatre Company, Rough Magic Theatre Company, Historic 
Interiors, Office of Public Works (Brendan Crowley), Yester 
Years 


Opera Ireland would like to acknowledge the major role 
played by Radio Telefis Éireann in furthering the provision of 
popular opera produced to a high international standard. 

Since 1950, RTÉ has made its orchestras available for the 
twice-yearly opera seasons at a subsidised rate. The motivation 
and commitment of its individual orchestral players adds 
greatly to the public's enjoyment of our opera presentations. 

Through both its outlets, RTÉ continues to promote and 
encourage the arts and we are particularly grateful to all our 
friends in radio and television who support us. 

Opera Ireland is equally appreciative of the unequivocal 
support of the RTÉ Authority, the Marketing Department and 
the Administration and Public Relations team in the Music 
Department. 
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RTE CONCERT ORCHESTRA 


PRINCIPAL CONDUCTOR: Proinnsías Ó Duinn 


Ist Violins 

Michael d’ Arcy (Leader) 
Michael Healy (Deputy 
Leader) 

Mircea Petcu 

Pamela Forde 

Sunniva Fitzpatrick 
Eileen Murphy 

Ruth Murphy 

Emily Thyne 


2nd Violins 
Elizabeth Leonard 
Paul O’ Hanlon 
Jennifer Cassidy 
Carol Quigley 
Arthur Melver 
Donal Roche 


Violas 

Padraig O'Connor 
Ruth Mann 
Thomas Kane 
Michelle Lalor 


Cellos 


David James 
Annette Cleary 
Catherine Behan 
Hilary O'Donovan 


Double Basses 


Seamus Doyle 
Liam Wylie 


Flutes 


Elizabeth Petcu 
Ann Maceen 


Oboes 


Peter Healy 
David Agnew 


Clarinets 


Michael Seaver 
Jean Duncan 


Bassoons 


John Leonard 
Carole Block 


Horns 

David Carmody 
Declan McCarthy 
Fearghal O'Ceallachain 
Paul Goodman 


Trumpets 
Eoin Daly 
David Martin 


Trombones 
David Weakley 
John Tate 


Bass Trombone 
Patrick Kennedy 


Timpani 

John Fennessy 
Percussion 
Bernard Reilly 


Tony Kavanagh 
Paul McDonnell 


Harp 
Anne-Marie O’Farrell 
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ADMINISTRATION 


Head of Music 
Cathal MacCabe 


Head of Orchestras/ 


Performing Groups 
Simon Taylor 


Orchestra Manager 
Sam Ellis 


Planning 


Co-ordinator 
Niamh Killeen 


Librarians 
Simon Klyne 
Francis Hughes 


PR/Promotions 


Executive 
Laurie Cearr 


Concerts Manager 
Claire Meehan 


PR/Promotions 


Assistant 
Eleanor Collier 


Orchestral Assistants 
Colm Hanlon 
Daniel McDonnell 


FOUNDATION SPONSORS 1997/98 


Dublin Corporation V 
GUINNESS 
Acceseing the هه‎ R 
& Mrs Margaret 
Bank of Ireland McDonnell 
wen; be ICS 
Burmahl |fCastro/ 
ss 





| C urt Grou 
| pe ; > TOYOTA 








Arthur Cox & Co. 





GLEN DIMPLEX 
BUS ‘EIREANN 
A subsidiary ot Córas lompair Eireann e 
GREEN Württemberger 
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34 


CORPORATE SPONSORS 1997/98 
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Veuve Cliequot 
CHAMPAGNE OF THE SEASON 


PERMANENT 


in association with 
Finlater Wine Merchants 
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National Cold a 
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SOLICITORS "MA Ulster Bank 


A E SIEMENS 
ii] inr LIFE Rey IXDORF 


| DUNNES STORES | Se | 
For Even Better Value! de 


= [FIRST NATIONAL 


- IRISH INTERCONTINENTAL BANK LIMITED 
۱۳ ۰۱ ۲ DOINGS ۵ زا‎ LET 




















35 





Stars of stage on screen. 





International Screen, Ireland's leading provider of quality 
screen printing, is a proud supporter of the arts. 


International Screen Limited, Knockmitten Lane, Dublin 12, Ireland. Tel: 01-456 8524. Fax: 01-456 8526. 


PATRON MEMBERS 


Bannon Norbert Mr 
Berkeley Claire Mrs 
Bielstein Juergen Mr 
Boland Sylvester PMr 
Bourke Aileen Ms 
Bourke E J Mr 
Bourke Ted Mr 
Bowler Gillian Ms 
Brennan Patrick J Mr 
Burke Adrian Mr 
Burke Patrick Mr 
Butler Tom Mr 

Byrne Breffni Mr 
Byrne Seamus Mr 
Byrne Joyce Mrs 


Cleary Joan E Mrs 

Collins Maurice P Mr 
Conlan Patrick Mr 
Connelly John & Sinead 
Crowley Niall Mr 

Cullagh Thomas Mr 
Cunningham William T Mr 


Daly Marcus Mr 

Deane Fran & Joe 

Deering John Mr 

Diamond Alec Mr 

Downes Desmond & Margaret 
Doyle Stella Ms 

Dunne Thomas B Mr 

Dunne Tony & Rita 

Dunphy Tom Mr 


Elliott James Mr 
Eustace Peter Prof 


Fagan Patrick & Anne 
Foley Maurice & Maire 


Gallagher Joseph E Mr 
Gilligan P T Mr 
Grace Ken Mr 

Gray Joan Mrs 


Hamell Pat Mr 

Harkin Maura Ms 
Hastings Robert Mr 
Hayes Michael Mr 

Hely Hutchinson Mark Mr 
Heneghan P D Mr & Mrs 
Herbert Daniel N Mr 
Hickey S.C. Henry Mr 
Hodkinson Barry Mr 
Houlihan Michael Mr 
Hughes Anthony Prof 
Hurley Helena Dr 


Jackson Celia Ms 
Johnson Nuala Ms 
Jordan Joseph Mr 


Keane David Mr 
Keenan Dr Marguerite 
Kelleher Sean Mr 

Kelly Paul A Mr 

Kenny Edmond A Mr 
Kenny Vivian & Eveleen 


Lass David Mr 
Lennon Declan Mr 
Lepere John Mr 
Linehan T Anthony Mr 
Long Carmel Dr 


Macnamara Mary Ms 
Magahy Desmond Mr 
Maguire Louisa & Conor 
McConnell Sheila Mrs 
McCullough Denis Mr 
McGlade Paul Mr 
McGonagle Pat Mr 
McGonnigal Patricia Ms 
McGough Joseph Dr 
McGough Nancy Dr 
McGuire William J Mr 
McInerney Doreen Ms 
Meagher Michael & Pauline 
Menton James G Mr 
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Moloney Gay 
Mooney Bart Mr 
Mooney A H Mr 
Murphy Gerard Mr 


New Mary Ms 
Nolan Doreen Dr 


O'Beollain Annraoi 
O'Buachalla Julia Mrs 
O'Byrne Clodagh Ms 
O'Connor Angela Mrs 
O'Donnell John Dr 
O'Donoghue Donagh Mr 
O'Kelly Dermot J Dr 
O'Mahony G A Mr 
O'Mara Claudia Ms 
O'Mara-Walsh Eileen Ms 
O'Reilly Terence Mr 
O’Rourke Frank Mr 
O’Toole Antoniotti Sabrina Ms 


Pate Gordon Mr 
Pierce Dermot Mr 
Pollmeier Ranka Mrs 
Prendiville Walter Prof 


Roche Donal M Mr 
Ryan Mr Richie 


Smith Paul G Mr 
Smyth James J Mr 
Stevens Bill Mr 
Sutherland Peter Mr 


Tierney Daniel P Mr 
Tierney Pauline Mrs 


Victory Donal Mr 


White Therese Dr 


Ei liessen ihn dist ne 


THE 





Executive Director 

Asst. to Exec. Director 
Public Relations manager 
Marketing Manager 
Theatre Manager 

Box Office Manager 

Box Office Supervisor 
Retail Manager 

Deputy Bars Manager 
Financial Administrator 


Accounts 


Technical Stage Manager 
Deputy Stage Manager 
Chief Electrician 

Asst. Electrician 
Maintenance 

Stage Door 


Box Office 


TRE 


John Costigan 
Lisa Miksch 
Geraldine Kearney 
Aine McCann 
Gavin Rynne 

Alan McQuillan 
Alice Grant 

James Matthews 
Joan Boles 
Fionnuala Downes 


Denise Connolly 


Terry Power 

Eoin O’Regan 

Liam Daly 

Brendan O’Dwyer 
John Kavanagh 
Michael Mcllhenney 
James Fitzgerald 


Michael Corcoran 


Nuala Cooke, Debbie McQuillan, Liz Maloney, Susan 
Maloney, Monica Kelly, Patrick Vickers, Claire Malone. 


Front-of-House Staff 


Mary Vickers, Andrew Peters, Trevor Kinch, Norman 
Keating, Meliossa Gormely, Adam Bracken, Niamh 
Harrington, Des Fleming, Sarah O’Reilly, Ciaran Egan, 
Aisling Gorey, Gillian McConnell, Mark Phillips, Paula 


Donoghue. 


Bar & Retail 


Mick Culkin, Erica Flemming, Jenny Candy, Nessa 
Hughes, Joanne Mangan, Mags Mulvey, Robert Dee, 
Ciaran Murphy, Kate Candy, Joanne Gilhooley, Lisa 
Carson, Noirin O’Sullivan, Graham Moran, Paul 
Fallon, Emily McCahon, Philip Garry, Robin Fury, 
Frank Condon, Gillian McCormack, Caroline Nolan, 


Nora O’Leary. 
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The Gaiety wish to acknowledge the support of 
Pollock Decorations Ltd., H.G.W. Paints and Lever Brothers. 








INFORMATION AND SERVICES 

BOOKING INFORMATION: The Box Office is open Monday-Saturday 
Ila.m. - 7p.m. for advance bookings. Credit Card Bookings accepted by 
telephone 677 1717. Postal Bookings are processed in order of receipt. Please 
make cheques payable to Gaiety Theatre and enclose SAE or add postage to 
your remittance. 


GIFT VOUCHERS: May be purchased at the Box Office. 


LATECOMERS: In response to general request, latecomers will not be 
admitted until a suitable break in the performance. 


FIRE PROCEDURE: In the event of an emergency, please follow the 
instructions of the staff, who are trained in evacuation procedure, and walk 
quickly through the nearest fire exit, which is clearly marked. 


GENERAL INFORMATION: Smoking is prohibited in the auditorium. 
Glasses and bottles may not be brought into the auditorium. The use of 
cameras and tape recorders is prohibited. 


KIOSK: The Gaiety Kiosk is situated in the foyer and is open before the 
performance and during the interval. The kiosk stocks minerals and 
confectionery. 


ICES: Ices are sold on each level of the auditorium during the interval, For 
the benefit of party organisers, orders may be placed in advance. 


BARS: Bars are situated on the Parterre, Dress Circle and Grand Circle 
levels, All bars are open half an hour before the performance and during the 
interval. To avoid queueing for your interval drinks, you may pre-order your 
drinks and reserve a table in any of the Bars. The interval order from is 
displayed in the Foyer and in each Bar. Coffee is available. 


At the end of the performace, John B’s bar on the Parterre level will remain 
open. The Gaiety bars offer an attractive setting for Conferences, Press 
Receptions, Fashion Shows and Meetings. The Management reserve the right 
to refuse admission and to make any alteration in the cast or programme 
which may be rendered necessary by illness or other unavoidable cause. 





FORTHCOMING ATTRACTIONS AT THE GAIETY THEATRE 


If you are interested in the Gaiety's coming season please fill in the 
form below and give it to usher on duty or send it to: 


THE GAIETY THEATRE, SOUTH KING STREET, DUBLIN 2. 


Name: 





Address; 





Telehone Number: 














FRIENDS 


Anderson R. A. Mrs 
Asthony Denise Ms 
Ascher Patricia Mrs 


Banks Geraldine Miss 
Banotti Mary M.E.P. Ms 
Barrett Sean Dr 


Barrington Donal Mr Justice 


Barrington Maryrose Mrs 
Barry Delia Ms 

Begley Anita Ms 
Bennett Ann Mrs 
Benson Alan Mr 

Black Maureen Mrs 
Blake John Mr 

Bobbett Julia Ms 
Boland Dan Mr 

Bolger Jackie 

Bonnar Douglas K Mr 
Bourke Roderick Mr 
Bourke Richard E Mr 
Bowman Cyril Mr 
Brady Luke Dr 

Brady Owen & Yvonne 
Brady Mary J Miss 


Brady Margaret Lysaght Mrs 


Brennan Brian Mr 
Brennan Gabriel Mr 
Brennan John B Mr 
Brennan Stephen Mr 
Bntton William J Mr 
Brockie Luke Mr 
Brosnan Dr & Mrs J 
Brown Tony Mr 
Browne David Mr 
Browne Vincent & Shirley 
Broxson Alan Mr 
Bruton PD Mr 
Buckley Joan Mrs 
Burke Bob Mr 
Burnell A W Mr 
Burns M Mrs 
Bustard Aubrey Mr 
Byrne Brendan Mr 
Byrne David Mr 
Byrne Des Mr 
Byrne Dermot Mr 
Byrne Dermot J Mr 
Byrne James Mr 
Byrne John Mr 
Byrne Margaret Mrs 
Byrne David Mr 
Byrne John F R Mr 


Caffrey John Mr 

Cafolla Eleanor & Dimitri 
Cahalane Seamus F Dr 
Cahill Richard J Mr 
Cahillane Dermot Mr 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Campbell Audrey Ms 
Cantwell Anne Mrs 

Carey P & E Mr & Mrs 


Carey Maura B. Mrs 
Carney John D. Mr 
Carney Tom Mr 

Carolan Adrienne Miss 
Carroll Mella Miss Justice 
Casey Francis A Mr 
Cassidy Hilda Ms 
Cassidy James Mr 
Chalker Robert P Mr 
Chapman David L Mr 
Clare Anthony Professor 
Clarke Patrick X Mr 
Clarkin Niall Mr 
Clarkson W J Mr 

Cody Nicholas Mr 
Coffey Mary Mrs 
Coghlan Paul Senator 
Coghlan TM & Mary Dr 


Coleman Angela & George 


Collins Alan Mr 
Collis Peter R.H.A. Mr 
Condon Stephanie Mrs 


Condren Leonard & Mary Drs 


Conheady Bried Ms 
Conlon Raymond G Mr 
Connolly Diana Mrs 
Connolly Mary Mrs 
Connolly SC Patrick Mr 
Conroy Margaret Mrs 
Conway Jim Mr 
Conway John Mr 
Corbett J Miss 

Corboy Alice Dr 
Corcoran Annie Mr 
Corcoran Breda Miss 
Corr Niall Mr 
Costelloe Patrick M Mr 
Costelloe Paul & Anne 
Cowan John Mr 
Craigen Eric I B Mrs 
Creedon G A Mr 
Crosbie Joan M Mrs 
Crotty Thomas P Mr 
Crowley Anthony Dr 
Crowley Ellen Mrs 
Crowley Sheila Ms 
Cuffe Robert C Mr 
Cunningham E.D. Mr 
Curtin Lavinia Mrs 


Dalrymple Neil Mr 
Daly Angela Ms 
Darling Michael Dr 
Davidson Norris Mr 
Davidson J M E Miss 
Davitt Grainne Ms 
Deasy Martine Mrs 
Delany Elizabeth Mrs 
Delany Martin J Mr 
Dempsey Edward J. Mr 
Dempsey Kingsley J Mr 
Dennis H B Mr 

Dervan Anne C Mrs 
Devin Nicky Ms 
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Devoy Helen Mrs 
Dickson Margaret Mrs 
Dillon Carrigan Anne Mrs 
Dillon Aidan Mr 
Dillon Clodagh Mrs 
Dodd Eileen Ms 
Dolan John Mr 

Dolan Ann E Mrs 
Dolan Eileen Miss 
Donegan Des Mr 
Donnelly Frank Mr 
Donnelly John Mr 
Donovan Marian Ms 
Dooley Enda Dr 
Dooley Joan Mrs 
Dower Pierce Mr 
Dowling Simon P Mr 
Downes Joseph H. Mr 
Doyle Brian A Mr 
Drumgoole Noel Mr 
Du Pradal Ninette Mme 
Duffy Maura Mrs 
Duffy Thomas J Mr 
Duggan lain Fr 
Dundon Joseph Mr 
Dunleavy Patrick Mr 
Dunne Bree Ms 
Dunne Stephen Mr 


Eagar Barbara Dr 
Earley William Mr 
Early William Mr 
Egan Monica Ms 
Egar George E Mr 
Ellis Eilish Mrs 
Esses Clement Mr 
Eustace Kristine Mrs 
Evers Deirdre Mrs 
Evers W J Mr 


Fagan Mary A Miss 
Fanning Sheila Mrs 
Farnan Patrick Mr 
Flanagan William J Mr 
Farrelly Tony Mr 
Fawsitt Carol Mrs 


Feehan Bernadette & Mervyn 


Fennelly John Mr & Mrs 
Fennelly Maedhbhaine Mrs 
Ferrier A M Ms 

Fielding John F Dr 

Finlay SC William Mr 
Finlay Geoghegan Mary Ms 
Fitzgerald D Ms 
Fitzgerald Nora Ms 
Flanagan Patrick Mr 
Flanagan William J Mr 
Flegg Jennifer Ms 

Flood Feargus Mr Justice 
Foley Michael Dr 

Forde Cyril Mr 

Fox Elizabeth L Dr 

Fox Ian Mr 

Freeman Jeanne Mrs 


Fuller RG C Dr 
Funge Patrick Mr 


Gallagher Cormac & Jean 
Garland Clive Mr 
Garvey Anne Clare Mrs 
Giblin May Mrs 
Gibney Mick & Jo 
Gibson Patricia Mrs 
Gill Eamonn & Aine 
Gilpin George Mr 
Gleeson Maria Ms 
Gogan Joe Mr 

Goor Magsi Mrs 
Gordon Stephen Mr 
Gormley Dermod Mr 
Gormley James Mr 
Gormley Philip G Mr 
Graham Sylvia Ms 
Gregory Jennifer Mrs 
Greif Emer Ms 

Grey Joe Mr 

Griffin James Dr 
Grimley Roisin & Sean 
Groarke Patrick J P Mr 
Grogan Brendan & Patricia 


Habersbrunner Eva Ms 
Haden Moira Mrs 
Halford Angela Ms 

Hall Arthur & Grace 
Hamilton Ebba Countess 
Hannon John C Mr 
Hanrahan Dick Mr 
Hanratty Bernard & Philomena 
Hanratty Thomas Mr 
Hardaker Tony Mr 
Harpur Anthony Mr 
Hautz John R Mr 

Hayes Patrick Mr 

Healy P A Mrs 

Hearne G R Mr 
Hederman O'Brien Miriam Ms 
Henderson Ciaran Mr 
Heneghan Brendan Mr 
Hennessy John Mr 
Hennessy Maura Ms 
Herbert Fergal K Mr 


= Herberts Liz Ms 


Heyne Frieda Ms 
Hickey Declan Mr 
Hickey Denis Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Niall P Mr 
Hillis Noel Mr 
Hobbs William T Mr 
Hogan Maire Mrs 
Holmes William Mr 
. Honan Deirdre Ms 
Horgan Con Mr 
Hughes F J Dr 
Hughes Margaret Dr 
Hussey Derry & Gemma 
Hutton Kathryn Ms 


Irvine R. Mr & Mrs 
Irwin Kay Ms 
Italiano Di Cultura Istituto 


Jennings Breda Mrs 
Johnson Harold Mr 
Jones Liam Mr 

Jones Christopher Mr 
Jordan Patrick Mr 
Joyce Philip Mr 


Kane Doris Mrs 

Kane Joseph & Fiona 
Kane KWS Mr 
Kavanagh Maura Mrs 
Kealy Regina Ms 
Keane Frank A Mr 
Keane Max Mr 
Keane Paul M Mr 
Keane Frank X Mr 
Kearney Brian Mr 
Keelan Patrick Dr 
Keenan Patrick O'Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Breffni Mr 
Kelly Carol Ms 

Kelly Eileen Ms 
Kelly Gabriel Mr 
Kelly Patrick J Mr 
Kelly John P Mr 
Kelly Patricia B Ms 
Kennan Paul Mr 
Kennedy Mary J Ms 
Kennedy Susan Ms 
Kenny Noel P Mr 
Kenny Joan M Ms 
Kenny Assumpta Ms 
Kenny Charles Mr 
Kenny Seamus Mr 
Keogh Rhona Ms 
Kierans Moira Ms 
Killen Desmond M Mr 
Kindlon T I Mr 
Kingston Jerry Mr 
Kinlen Dermot Mr Justice 
Kirwan Rita Dr 


Laher M S Dr 

Lavery Eithne Mrs 
Lawson Conor Mr 
Leahy Sarah Ms 
Leavy Maura Ms 

Lee Evelyn Ms 
Lemass Maureen Ms 
Lenehan James Mr 
Lenehan Peter Dr 
Leonard Barry Mr 
Linehan Helen& Donal 
Liston Noreen Ms 
Little Anne Mrs 
Little Tony Mr 

Logan Breda Ms 
Loughnane James Mr 
Loughrey John Mr & Mrs 
Lucas Kenneth Mr 
Lynch Bill Mr 

Lynch Kate Mrs 
Lynch Kevin Mrs 
Lyons Patrick D Mr 


MacCarthy Joan Dr 
MacConville Brendan Mr 
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MacGann G Mr 

MacGowan W Prof 

MacGuill James Mr 

MacHale Carmel Ms 

MacMahon Marie Ms 

MacMahon Philip Dr 

MacManus Brian Mr 

Madigan Pamela Ms 

Magee Denis Mr 

Magnier Paul Dr 

Maguire A P Ms 

Maguire Frank & Mary 

Maguire Joe Mr 

Maguire Mollie Ms 

Maher Bryan Mr | 
Mallon Terence J Mr 

Malone Yvonne Ms 

Mangan David G Mr 

Margey Hugh & Cora 

Martin Peter Mr 

Masterson James Dr & Mary 

Matthews Brian Mr 

McAlester Eddie Mr 

McAuley Eugene Mr 

McBrinn Catherine Ms 

McCabe Kevin Mr 

McCaffrey Roderick Mr , 
McCague Eugene Mr | 
McCann Adrienne Ms 
McCartan Padráig Mr : 
McCaw G A Mr 

McClintock Michael Mr 

McCormac Jayne Ms , 
McCormack James J Mr i 
McCormack Paddy Mr 

McCullagh Anne Ms 

McCullough Denis Mr 

MacDonald, Brendan Mr 

McDowell John L Mr 

McDunphy Nuala 

McEneaney Brendan S Mr 

McEntee Nolan Mary Ms 

McEvoy P J Mr 

McGarry John Mr 

McGeown Elizabeth Ms 

McGettigan Joseph Mr 

McGonagle Catherine Ms 

McGrane Tony Mr 

McGrath Derek Dr 

McGrath Seamus Mr 

McGuckian Padraig Mr 

McGuinness Kevin Mr 

McHenry Monica Ms 

McHugh Chris Mr 

McHugh John P Mr 

Melntyre Michael Mr 

McKay Fiona Ms 

McKenna Barbara Ms 

McKenna Edward Mr 

McKenna Elizabeth Ms 

McKenna Justin Mr 

McKenzie Beryl Mrs 

McLoughlin Ann J Ms 

McLoughlin R Fr O P 

McLoughlin Yvonne Mr 

McMahon Larry Mr 

McMullan Lesley Mrs 

McMurry TBH Dr 

McNamara Clare Ms 


Mc Neice Patrick Mr 
Se Nestry Sarah Mrs 
Meade Kevin Mr 
Meade Philip Mr 
Menzies Don Mr 
Millar James S Mr 
Milofsky Fay Mrs 
Mslofsky Frank Mr 
Moloney Michael Mr 
Molony Ronan Mr 
Molony Eve Mrs 
Montgomery W J Mr 
Moriarty Michael Mr 
Moroney Anne Ms 
Moroney Michael Mr 
Mortimer Marie Ms 
Moylan B A Dr 
Moynihan John Mr 
Mulcahy Margaret Ms 
Mulcair Pamela Mrs 
Muldoon Sean Mr 
Mulloy Ciaran Mr 
Murphy Justice Francis Mr 
Murphy Marie Ms 
Murphy Maria Ms 
Murphy Ray Mr 
Murphy Ronan Mr 
Murphy William Mr 
Murphy B J Ms 
Murray Austin C Mr 
Murray Freida Ms 


Neenan William Mr 
Neenan Eileen Mrs 
Neligan David & Miriam 
Neville Anthony J Mr 
Nolan BL David P Mr 
Nolan William Mr 
Nugent Rosemary M Mrs 


O'Brien F X Dr 
O'Brien Herman Mr & Mrs 
O'Brien J Kenneth Mr 
O Carroll Gerard Mr 
O'Carroll Noreen Ms 
O'Ceochain Gearoid An tAth 
O'Connor Ann Mrs 
O'Connell Margaret V Ms 
O'Connor Nuala Ms 
O'Connor John & Viola 
O'Connor Pat & Joyce 
O'Connor Maire & Michael 
O'Dalaigh Tony & Margaret 
O'Daly Liam Mr 
Odium Dorothy Ms 
O'Donnell Andrew Mr 
O' Donovan Donal Mr 
O'Driscoll Thomas A Mr 
O'Farrell James Mr 
O Grady Judy Mrs 
O'Hara Patricia Dr 
© Hara Rosalind Mrs 
© Hare Anne Ms 
© Hare Daniel Dr 
O Keeffe Angela Ms 
O'Leary Barbara Mrs 
** Loughlin-Kennedy Katherine Ms 
O Malley Sharon Ms 
O'Meara Anne Dr 


O'Meara Joan Ms 
O'Neill Ann Ms 
O'Neill Desmond Mr 
O'Neill Finbarr Mr 
O'Neill Joan M Mrs 
O'Neill John D Mr 
O’Regan John D Mr 
O'Reilly Charles Mr 
O'Reilly James & Fionnuala 
O'Reilly Rosemary Ms 
O’Riada Padraic Mr 
O’Riordan Eamonn Mr 
O’Riordan J D Mr 
O'Rourke Mona Ms 
O’Rourke Terence Mr 
O'Shea Finian Mr 
O'Shea Mary-Rose 
O'Sullivan George & Gemma 
O'Sullivan Kevin Mr 
O'Sullivan Kevin J Mr 
O'Sullivan Mary Ms 
Olden John Mr 


Parlon Patrick Mr 

Pasley Patricia Ms 

Peart Peter Mrs 

Percival Dorothy Ms 

Phelan Caroline Mrs 

Potter D J Mr & Mrs 

Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley Anthony & Margaret 
Quinn Irene Ms 


Redmond Aidan Mr 
Redmond Maire Ms 
Regan Brian Mr 
Reid Fergus Mr 
Reidy Breda Ms 
Reihill Ann Ms 
Reilly Michael Dr 
Rennison H H Mr 
Reynolds Brid Ms 
Reynolds Michael Rev 
Reynolds Terry Mr 
Rice J V Professor 
Robinson Derek Mr 
Rock Conor Mr 


` Ronayne F Mr 


Rossiter Brendan Mr 
Rountree John Dr 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan John M Mr 
Ryan N M Mr 


Schnittger Charlotte Mrs 
Scully Angela Ms 
Scully Dermot Mr 
Shannon Criofan Mr 
Shannon Lilian Dr 
Shanik Gregor Prof 
Shelly Denis J Mr 
Sheridan Gerry A Mr 
Sherry Liam Mr 
Sherry Mark Mr 
Sisk John R Mr 
Skelly O D G Rev 
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Smith Joseph G Mr 
Smyth Barbara Ms 
Smyth James & Pamela 
Smyth J W Mr 

Smyth Robert Rudd Mr 


Soese Diana Mrs 


Spellman Michael Mr 
Spollen Mary Ms 
Stacey Thomas Mr 
Stack Anne Ms 
Staunton Tom Dr 
Stein Edwin J Mr 
Stephen Jim Mr 
Stephenson Patrick F Mr 
Stones Willie Mr 
Strickland Bob Mr 
Sullivan Brian Mr 
Sweeney John J Mr 


Taafe Peta Ms 

Taylor Mervyn Mr 

Tennyson Geraldine Ms 

Thompson Frank Mr 

Thorn Myles Mr 

Tierney Martin Mr 

Tierney Mary Mrs 

Tipton G Mrs : 
Tobin Kieran Mr à 
Traynor Celine Dr 

Troy E M Dr 

Tucker Syl A Mr 

Tuomey Laurence J Mr 

Turley John D Mr 

Tynan Inez Ms 

Tyrrell Sheila Ms 


Vella Isabella Ms 


Wall William & Ada Mr 
Wallace Colette Ms 
Wallace Brian Mr 
Walsh Aileen Ms 

Walsh Bernadette Mrs 
Walsh Martin Mr 

Walsh Tony Dr 

Walsh Charles Mr 
Walsh Kevin Mr 

Walsh Maureen Ms d 
Walsh Nolie Ms - 
Walsh Thomas Mr e 
Walsh Kevin G Mr 

Walshe Winifride Ms 

Walton Patrick A Mr 

Ward Dermot & Maeve 

Waring Seamus P Mr 

Weatherhead Noel Mr 

Webb Valerie Ms 

Whately William Dr 

Whelan Barbara Ms 

Whitaker Sandra Ms 

Woolfe Andrew Dr 

Wright Bernie Mrs 

Wyer Laurence Mr 

Wynne Terri & Dermot 


Young William A Mr 
Younge John P Mr 


DGOS & OPERA IRELAND PRODUCTIONS 1941-1998 





Salvatore Allegra 
Ave Maria 
Il medico suo malgrado 


Michael W Balfe 
The Bohemian Girl 


Ludwig van Beethoven 


Fidelio 1954, 
Vincenzo Bellini 
La sonnambula 1960, 
Norma 1955, 
I puritani 
Benjamin Britten 
Peter Grimes 
Georges Bizet 
Carmen 1941, 
Les pécheurs de 

perles 1964, 


Gustave Charpentier 
Louise 


Francesco Cilea 
Adriana Lecouvreur 1967, 
Domenico Cimarosa 

Il matrimonio segreto 


Claude Debussy 
Pelléas et Mélisande 


Léo Delibes 
Lakmé 


Gaetano Donizetti 

Don Pasquale 

L'elisir d'amore 

La favorita 

La figlia del 
reggimento 

Lucia di Lammermoor 1955, 


1952, 
1958, 
1942, 


Friedrich von Flotow 


Martha 1982, 
Umberto Giordano 
Andrea Chénier 1957, 


Fedora 


Dates indicate the first and most recent productions. 


1959 
1962 


1943 


1994 


1963 
1989 
1975 


1990 


1989 


1987 


1979 


1980 


1961 


1948 


1993 


1987 
1996 
1982 


1978 


1991 


1992 


1983 
1959 


Christoph W Gluck 
Orfeo ed Euridice 1960, 1986 
Charles Gounod 
Faust 1941, 1995 
Romeo et Juliette 1945 
George F Handel 
Messiah 1942 
Engelbert Humperdinck 
Hänsel und Gretel 1943, 1994 
Leos Janäcek 
Jenufa 1973 
Franz Lehär 
The Merry Widow 1997 
Ruggiero Leoncavallo 
Pagliacci 1941, 1973 
Pietro Mascagni 
L’amico Fritz 1952 
Cavalleria rusticana 1941, 1973 
Jules Massenet 
Manon 1952, 1980 
Werther 1967, 1977 
Wolfgang Amadeus Mozart 
Cosi fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entführung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflöte 1990, 1996 
Jacques Offenbach 


Les contes d’Hoffmann1945, 1998 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohéme 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 1993 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
Licinio Refice 

Cecilia 1954 
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Gioacehino Rossini 
Il barbiere di Siviglia 1942, 1991 


La Cenerentola 1972, 1995 
L'italiana in Algeri 1978, 1992 
Camille Saint-Saéns 

Samson et Dalila 1942, 1979 
Bedrich Smetana 

The Bartered Bride 1953, 1976 
Johann Strauss 

Die Fledermaus 1962, 1992 
Der Zigeunerbaron 1964 
Richard Strauss 

Der Rosenkavalier 1964, 1984 
Ambroise Thomas 

Mignon 1966, 1973 


Peter Ilich Tchaikovsky 


Eugene Onegin 1969, 1997 
The Queen of Spades 1972 
Giuseppe Verdi 
Aida 1942, 1984 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1978 
Falstaff 1960, 1998 
La forza del destino 1951, 1973 
Macbeth 1963, 1997 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1994 
Simon Boccanegra 1956, 1974 
La traviata 1941, 1994 
Il trovatore 1941, 1995 
Gerard Victory 
Music Hath Mischief 1968 
Richard Wagner 
Der fliegende 

Holländer 1946, 1964 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1963 
Die Walküre 1956 


Ermanno Wolf-Ferrari 


Il segreto di Susanna 1956 


PATRON: 


BOARD OF DIRECTORS: 


VICE-PRESIDENTS: 


ARTISTIC PATRONS: 


GENERAL MANAGER 
David Collopy 


ADMINISTRATOR 
Kay Keilthy 


MARKETING CONSULTANT 


Dorothy Whelan 


MARKETING EXECUTIVE 
Taragh Loughrey Grant 


PROMOTION & PUBLICITY 
Angela McCrone 


PR CONSULTANT 
Leonie Stevenson 


BOX OFFICE MANAGER 
Carolyn Wilkinson 


ADMINISTRATION 
SECRETARY 
Mary Troy 


ARCHIVIST 
Paddy Brennan 


PROGRAMME EDITOR 
John Allen 


OPERA 


IRELAND 





Mary McAleese, President of Ireland 


Eileen O' Mara Walsh (Chair), Adrian Burke, Barbara Dawson, 
Cathal MacCabe, Frank O'Rourke, Sarah Rogers, Paul G Smith 


Margaret McDonnell, Donald J Potter, Aileen Walsh 


Dr Veronica Dunne, Suzanne Murphy, Dr John O Conor, 
Dennis O'Neill 


ARTISTIC DIRECTOR 
Dieter Kaegi 


ASSISTANT TO ARTISTIC 
DIRECTOR 
Angela McCrone 


HEAD OF MUSIC 
Fergus Sheil 


CHORUS REPETITEUR 
Andrew Synnott 


WARDROBE SUPERVISOR 
Sarah Bowern 


WARDROBE MISTRESS 
Sadie Cuffe 


WARDROBE STAFF 
Kay Bennett 
Frances Cairde 


DRESSERS 
Margaret Brady 
Ruth Hosty 


WIGS & MAKE-UP 
Roisín O'Connor 
Val Sherlock 
(Supervisor) 
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PRODUCTION 
MANAGEMENT 
Foley & Byrne Ltd 


COMPANY MANAGER 
Donal Shiels 


PRODUCTION ELECTRICIAN 
Mark Waldron 


CREW SUPERVISOR 
Terry Power 


STAGE CREW 
Danny Persee 
Jim Stenson 


PROPS BUYER 
Angie White 


SWEDISH PROGRAMME 
STUDENT 
Malena Aggestam 


PRODUCTION 
PHOTOGRAPHER 
Tom Lawlor 








BORN IN 7 


(YOU ‘GOULD SAY WERE 
77 YEARS ON THE MOVE.) 


Surprising as it may seem, it's 
just 11 years since Bus Éireann was 
formed out of the restructured CIE. 

And in that short space of time 
our adopted mascot has become a 
familiar sight on both city streets 
and country roads around Ireland. 


Indeed, some people are con- 
vinced there's been an Irish Red 
Setter on buses for a lot longer than 
11 years. 

Maybe a human year being 
equal to seven canine years has 
something to do with it. 


... you're better off on 


BUS YEIREANN 


A subsidiary of Córas lompair Eireann o 














Classy. Understated. Mine. The ultimate 
driving machine. The technical chappie’s gone, knew his 
stuff tho', ran through the five speed “Steptronic” 
Automatic Adaptive Transmission System, the air 
conditioning and electric sliding sunroof, the multi- 
function steering wheel with integrated phone, 
explained Automatic Traction Control and A.B.S., hoped 


Pd never need the driver, passenger or side airbags. 
Patient even, demonstrating the multi-play CD and on- 
board computerised multi-information display. And, oh, 
the comfort of the luxury leathered electric seats with 
driver memory. So, there she sits. All thirty two valved, 
vee eight engined, two hundred and eighty six brake 
horse powered, seventy odd thousand quid's worth of 
her. Beautiful. Understated. and 
waiting. All I have to do is turn the key. 


Have a test drive in the new 7 series BMW. ۱ 


THE ULTIMATE DRIVING MACHINE 


Motor Import Ltd., BMW House, J.F.K. Drive, Naas Road, Dublin 12. 
Telephone 01 450 8044. Fax: 01 450 8509. Internet Address http://www.bmw.ie 


